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a sort of last post, sinking and rising, trumpet and rolling
drums together, a vast roll of sound, waves i oiling on and
up Then one cannon, a pause, in silence, then a second
The curtain is drawn, the group still, Fortmbias at the
salute, sharing now with Hamlet and the King the honours
of the stage, Fortinbras, strong-armed, with the matenal
strength of Claudius and the spnitual strength of Hamlet,
a white light on him, the new hope for Dennuik
There is no need to cany the bodies off My anangemcnt
preserves the spirit of Shakespeare's conclusion The two
final cannon sum up the duahstic natuie of the play, and,
with the other similar effect in this scene, throw back to the
flourish and cannon before the Ghost's first cntiy to Hamlet,
thus giving an inevitability and implied necessity to the
conclusion, a kind of econsummatum cst', helped also by oui
use of a permanent set
(f) King Leat
Hart House Theatre, Townto (1935)
I describe shortly my an ingement of the middle iction
After their repeated unkmdness Leai confronts his daugh-
ters as a pathetic figure He seems to be bieikmg under
their flint-hearted behaviour Here, especially, itahstic
touches are called for in the acting of Leai, m voice and
gesture The play is throughout unique in its blend ol
homely realism with cosmic grandeui He is an old man in
distiess He prays that the heavens may save him horn the
shame of tears, asking foi *noblt angct' The praytr is
answered He will not weep He now glows swiftly in sta-
ture This is the turning-point m his story Ascending the
central steps his poise and gestures assume a giand manna
he has not touched before as he flings defiance at hi<
daughters CO fool ~ I shall go mads He preserves his man
hood, but at a temfic cost Low thunder (theic is author it)
of stage-direction for it) accompanies this, the end of oui
first act We are prepared for our middle movement
In our first act-division we used two white blocks a little